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Dr.  Karpati  lectured  at  Harvard  and  MIT  on 
the  influences  of  Eastern  music  on  the  music  of 
Bartok  and  met  with  students  to  discuss  recent 
Bartok  research.   Finally,  he  spoke  to  faculty 
and  students  at  the  Simmons  College  School  of 
Library  and  Information  Science  on  librarianship 
in  Hungary.   Before  leaving  New  England  Chapter 
territory,  Karpati  also  spent  a  day  in  New  Haven 
at  the  Yale  Music  Library. 

He  reminds  one  and  all  that  this  year's 
conference  of  the  International  Association  of 
Music  Libraries  will  take  place  in  Budapest  from 
September  6  to  13  and  he  hopes  to  be  able  to  wel- 
come a  large  delegation  from  New  England. 

Michael  Ochs 
Harvard  University 


*  FALL  MEETING  *^ 

*  ANNOUNCEMENT  * 


This  fall,  the  New  England  Chapter  of  the 
Music  Library  Association  will  meet  at  the 
University  of  Massachusetts,  Boston  Harbor 
Campus,  on  Friday,  October  23rd.  Andrew 
Castiglione,  Fine  Arts  Librarian  for  the  Univ- 
ersity Library,  will  be  our  host.  Program 
information  and  registration  forms  will  appear 
in  the  next  Newsletter. 


**  MYSTERIOUS  VISITORS  FROM  THE  EAST  $* 


For  a  hectic  three  days  from  March  16  to  18, 
several  Boston  area  music  libraries  were  host  to 
Janos  Karpati,  Librarian  of  the  F.  Liszt^Academy 
of  Music  in  Budapest,  Hungary.   Dr.  Karpati 's 
visit  followed  his  participation  in  an  interna- 
tional Bartok  conference  in  Detroit.  He  spent 
one  entire  morning  touring  every  inch  of  library 
space  at  the  New  England  Conservatory  of  Music 
(checking  out  the  competition?),  and  also  visited 
the  music  libraries  at  Harvard  and  the  Massachu- 
setts Institute  of  Technology. 


€j?r^rc^9»«>^^«^ieJ*T^pw<«3Me^r^«s-9 


*i    ! STILL  AVAILABLE!  £* 


Don't  be  the  last  on  your  block  (consor- 
tium, network,  etc.)  to  order  your  copy  of 
the  DIRECTORY  OF  MUSIC  LIBRARIES  AND 
COLLECTIONS  IN  NEW  ENGLAND,  6th  edition. 
Copies  may  be  ordered  for  $4.50  ($3.50  to 
chapter  members)  from  Philip  Youngholm,  Greer 
Music  Library,  Box  1534,  New  London,  CT  06320. 
Orders  may  be  prepaid  or  billed  as  you  prefer. 
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*t   REPORT  OF  THE  SPRING  MEETING 


Undaunted  by  intermittent  rain,  26  intrepid 
souls  converged  at  the  Portland  Public  Library 
on  April  11  for  the  chapter's  spring  meeting. 
The  group  had  the  opportunity  to  sample  a  del- 
icious array  of  pastries  and  to  socialize  before 
the  day's  session  officially  began  with  welcom- 
ing remarks  by  Barbara  Smith,  Assistant  Direc- 
tor of  the  library.   Ms.  Smith  observed  that 
the  fine  arts  have  a  long  tradition  in  the 
Portland  Public  Library,  and  she  enumerated 
aspects  of  the  expanded  use  of  the  library  since 
the  new  building  opened  in  1979.   Ms.  Smith's 
remarks  touched  upon  the  topic  of  the  morning 
session:  "Reorganizing  Your  Job  When  the  Library 
Expands  or  Moves."   In  her  introductory  over- 
view, Geraldine  Ostrove  of  New  England  Conser- 
vatory noted  that  librarians  who  have  long 
awaited  new  quarters  are  often  frustrated  by 
inadequate  planning  or  discouraged  by  problems 
that  arise  from  the  physical  lay-out.   In  of- 
fering accounts  of  their  experiences  in  large 
and  medium-sized  public  and  academic  libraries, 
the  participants  on  the  panel  presented  pit- 
falls to  avoid  and  possible  solutions. 

Kersti  Tannberg,  Fine  Arts  Librarian  at 
Wheaton  College,  gave  a  brief  history  of  her 
institution's  expansion  and  renovation  of  its 
main  library  building.   In  the  process,  the  de- 
cision was  made  to  split  the  fine  arts  collec- 
tion; the  music  library  remained  on  the  north 
part  of  campus,  while  the  art  collection  was 
moved  to  the  main  building  on  the  south  side. 
Consequently,  Kersti  has  had  to  divide  her  time 
between  two  locations,  each  of  which  presents 
particular  problems.   In  the  main  library  she 
has  had  to  contend  with  an  isolated  office  and 
existing  staff  dynamics;  in  the  branch  library, 
supervising  student  assistants  from  a  distance 
and  working  with  a  card  catalog  that  is  not 
current.  With  no  regularly  secheduled  hours  in 
the  music  library  and  her  job  description  in  a 
state  of  flux,  she  is  finding  it  very  difficult 
to  balance  the  needs  of  art  and  music  as  well 
as  establish  her  role  in  the  general  library. 

Judith  Wentzell,  Fine  Arts  Librarian  at 
Portland  Public  Library,  reiterated  the  point 
that  a  new  building  can  pose  a  new  set  of  prob- 
lems.  Judith  outlined  some  of  the  adjustments 
that  the  staff  had  to  make  when  they  moved  from 
the  old  building  with  distinct  rooms,  closed 
stacks,  and  19,300  square  feet  to  the  present 
structure  with  a  more  open  design,  four  floors, 
and  80,000  square  feet.   The  new  library  offers 
better  offices,  a  larger  exhibit  area,  confer- 
ence rooms,  and  ample  shelving.   However,  the 
size  of  the  staff  did  not  increase  to  cover  the 
expanded  area  or  the  increased  use,  so  staff 
members  found  themselves  shouldering  new  duties 


and  a  heavier  workload.   The  open  design  also 
means  that  they  have  to  be  more  knowledgeable 
about  adjacent  areas;  Judith,  for  instance,  now 
confronts  questions  from  the  nearby  government 
documents  section. 

Although  both  Kersti  and  Judith  are  coping 
with  problems  resulting  from  new  buildings, 
they  are  operating  in  situations  where  the  lib- 
rarians were  fully  involved  in  the  planning 
stages.   Not  so  fortunate  was  Ruth  Bleecker, 
curator  of  music  at  Boston  Public  Library.   The 
music  department  developed  several  sets  of  plans 
for  new  quarters,  only  to  see  them  scuttled  when 
new  directors  arrived  on  the  scene.   Ultimately, 
the  director  and  architect  made  decisions  with- 
out consulting  staff  members.   The  resulting 
layout  requires  music  and  fine  arts  to  cooperate 
with  each  other,  since  the  two  sections  share  a 
reading  room  and  offices.   That  has  worked  out, 
but  the  area  has  several  drawbacks  that  probably 
could  have  been  avoided  if  staff  members  had 
been  able  to  contribute  their  ideas. 

The  necessity  for  careful  planning  was  also 
stressed  by  Frank  Gramenz  in  his  more  theoretical 
overview.   Frank  is  head  of  Boston  University's 
music  library,  which  was  established  as  a  branch 
within  the  main  library  building.   Thus,  in  or- 
der to  manage  the  space  allocated  to  music  most 
effectively,  he  also  has  to  consider  its  rela- 
tionship to  the  rest  of  the  building.   This  con- 
cept applies  to  other  administrative  concerns 
as  well.   In  developing  a  staff  instructional 
program  that  fosters  unity,  personal  satisfactior 
and  technical  proficiency,  he  has  to  take  into 
account  both  the  different  levels  and  skills  of 
his  employees  and  the  requirements  of  the  union 
and  a  rigidly  graded  personnel  system.   Since  he 
is  dependent  upon  other  sections  of  the  library 
for  his  reference,  cataloging,  and  accounting 
needs,  he  has  to  be  cognizant  of  their  operations 
and  workloads.   Frank  is,  in  short,  organizing  a 
complex  operation  that  exists  within  an  even 
more  complex  structure,  so  the  lack  of  careful 
planning  could  be  disastrous. 

For  the  lunch  break  chapter  members  fanned 
out  over  the  nearby  Old  Port  Exchange  to  view 
restored  historic  buildings,  to  poke  around 
shops  and  gelleries,  and  to  sample  the  offerings 
of  several  fine  restaurants.  After  lunch  members 
of  the  Portland  Public  Library  staff  conducted 
tours  of  the  building,  which  was  designed  by 
Shepley,  Bulfinch,  Richardson  &  Abbott.   Feat- 
ured in  the  Portland  Room  was  an  exhibit  of 
"Maine  Sheet  Music  Imprints"  that  included  works 
by  John  Knowles  Paine. 

The  theme  of  the  afternoon  session  was 
"Special  Funds  for  the  Music  Library:  What  You 
Can  Do  If  You  Can  Be  a  Fund  Raiser  and  What  You 
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Can  Do  If  You  Can't."   Susan  Dearborn  offered 
many  valuable  insights  drawn  from  her  experience 
in  Harvard  University's  Development  Office.   As 
did  the  morning  speakers,  she,  too,  emphasized 
the  importance  of  long-range  planning.   She  be- 
lieves the  successful  fund-raiser  1)  generates 
confidence  about  the  organization,  2)  conveys 
the  message  that  the  cause  is  urgent  and  impor- 
tant, 3)  has  defined  a  constituency  of  potential 
donors,  and  4)  is  able  to  secure  dedicated  lead- 
ership for  the  campaign. 

Approximately  5%  of  the  funds  raised  will 
be  used  to  cover  the  costs  of  running  the  cam- 
paign itself.   One  of  the  first  and  most  impor- 
tant steps  in  the  campaign  is  drafting  your 
leadership.   These  people  will  usually  give  ad- 
vance gifts  and  will  raise  a  large  percentage  of 
the  funds;  the  ideal  leader  should  be  rich,  out- 
going, effective,  involved,  and  have  a  sense  of 
humor.   Another  essential  step  is  identifying 
potential  donors,  including  both  those  who  have 
donated  in  the  past  and  those  who  might  be  in- 
terested in  you  cause.   You  will  then  need  to 
conduct  training  sessions  for  your  leaders  and 
to  supply  them  with  specific  goals  and  printed 
information.   The  campaign  should  be  launched 
with  fanfare  in  order  to  generate  publicity.   In 
soliciting  funds,  you  should  try  to  personalize 
your  approach  in  dealing  with  prospective  donors. 
The  acknowledgement  stage  is  also  crucial,  since 
you  might  want  to  ask  these  same  people  for  more 
funds  in  the  future.   Forms  of  acknowledgement 
can  include  personal  letters,  telephone  calls, 
visits,  reports,  pictures,  conferences,  and 
meetings. 

And,  the  successful  fund-raiser  will  already 
be  thinking  about  the  next  campaign,  since  rais- 
ing money  is  an  on-going  process.   Susan  recom- 
mended the  following  books  as  basic  texts  for 
those  who  are  interested  in  honing  their  fund- 
raising  skills:   Designs  for  Fund-raising;  Prin- 
ciples, Patterns,  Techniques  by  Harold  J.  Seym- 
our (New  York  :  McGraw-Hill) ;  Grant  Money  and 
How  to  Get  It:  A  Handbook  for  Librarians  by 
Richard  W.  Boss  (New  York  :  Bowker) ;  and  The 
Challenge  Grant  Experience:  Planning,  Development 
and  Fundraising  by  Diane  J.  Gingold  (Washington, 
DC  :  National  Endowment  for  the  Arts) . 

Michael  Ochs,  Music  Librarian  at  Harvard, 
noted  that  although  "government  funds  are  being 
cut  back,  there  is  still  money  available.   Lib- 
rarians are,  however,  going  to  have  to  be  more 
aggressive  and  more  organized  in  their  approach. 
He  urged  the  group  to  develop  priorities  that 
demonstrate  a  need  while  emphasizing  the  strong 
points  of  the  institution,  since  organizations 
with  sound  reputations  are  far  more  likely  to 
garner  additional  support. 

The  afternoon  session  closed  with  a  brief 
business  meeting  conducted  by  Brenda  Goldman. 


She  thanked  the  Nominating  Committee  chaired 
by  Robert  Evensen  for  securing  an  excellent 
slate  of  candidates.   The  chapter  elected  Jean 
Morrow  of  New  England  Conservatory  as  Vice- 
Chairperson/Chairperson-Elect  and  Kersti  Tannberg 
of  Wheaton  College  as  Secretary-Treasurer. 
Brenda  pointed  out  that  the  task  of  editing  the 
newsletter  has  been  separated  from  the  position 
of  Secretary-Treasurer,  and  that  Ivy  Anderson 
of  Brandeis  will  be  continuing  as  newsletter 
editor. 

In  her  annual  report,  Ivy  Anderson  announced 
that  current  membership  stands  at  ninety- two,  the 
largest  number  in  the  chapter's  history. 

Brenda  commended  the  Publications  Committee 
chaired  by  Dorothy  Bognar  of  the  University  of 
Connecticut  at  Storrs  for  their  efforts  in  prod- 
ucing the  sixth  edition  of  the  Directory  of 
Music  Libraries  and  Collections  in  New  England, 
copies  of  which  were  on  sale  at  the  meeting. 
Ordering  information  can  be  found  elsewhere  in 
this  newsletter. 

The  chapter  also  sponsored  an  AACR2  Workshop 
on  March  27  at  Wellesley  College.   This  was  or- 
ganized by  the  Continuing  Education  Committee, 
chaired  by  Steve  Yusko  of  the  Boston  Public 
Library,  and  hosted  by  Mary  Davidson  of  Wellesley. 
With  its  reasonable  registration  fee  of  $5  and 
the  presence  of  Richard  Hunter  of  the  Library  of 
Congress,  the  workshop  attracted  approximately 
ninety  people  from  throughout  New  England. 
Reactions  have  been  favorable,  and  the  workshop 
also  generated  several  inquiries  about  chapter 
membership . 

From  the  meetings  she  has  attended  at  the 
national  level  during  the  past  year,  Brenda  has 
concluded  that  the  New  England  group  is  one  of 
the  most  active  chapters  in  the  country.   Every- 
one roundly  applauded  Brenda  for  her  fine  leader- 
ship as  Chairperson,  and  she  passed  the  gavel  on 
to  Geraldine  Ostrove. 

The  day's  activities  ended  with  a  sherry 
hour  sponsored  by  the  Portland  Public  Library. 
This  was  held  in  the  staff  room  on  the  fourth 
floor,  which  offered  a  fine  view  of  the  city  and 
part  of  the  harbor.   The  city,  the  library,  the 
local  arrangements  by  Judith  Wentzell,  and  the 
program  organized  by  Gerry  Ostrove  were  all 
superb  and  made  this  a  memorable  spring  meeting. 

Kathleen  Brown 
Bates  College 


-  2  - 


DID  YOU  KNOW  ABOUT ...    1 


*%      PEOPLE  IN  THE  NEWS 


*"* 


k%     THE  WATKINSON  LIBRARY  MUSIC  COLLECTION   £* 

The  Watkinson  Library  at  Trinity  College, 
Hartford,  Connecticut,  was  founded  in  1857  as 
a  Library  of  Reference  open  to  all,  and  over 
the  years  it  has  grown  into  a  research  collec- 
tion of  approximately  140,000  volumes,  on  a 
wide  variety  of  subjects.   Its  music  collection 
reflects  to  a  large  extent  the  musical  taste 
and  interests  of  the  American  people  from  the 
beginning  of  the  18th  century  to  the  middle  of 
the  20th.   It  includes  many  varieties  of 
classical,  religious  and  popular  music,  making 
it  of  interest  not  only  to  musicians  but  also 
to  those  interested  in  social  history. 

The  growth  of  the  music  collection  has 
depended  largely  on  gifts.   For  example,  in 
1908  it  received  the  Wells  Collection  of  several 
hundred  early  psalm,  hymn  and  tune  books.   The 
Hartford  musician  Nathan  Allen,  1848-1925, 
bequeathed  his  books,  scores,  sheet  music, 
scrapbooks,  MS  music  and  the  MS  of  his  unpub- 
lished work  Music  in  a  New  England  State.   More 
recently,  in  1976,  came  the  Edward  Abbe  Niles 
Collection  of  books  on  jazz  and  blues,  early 
jazz  phonograph  records,  his  correspondence  with 
New  York  musical  personalities  of  the  1920 's  and 
30 's  as  well  as  sheet  music  covering  the  years 
1790-1935  and  MS  music  copybooks  which  belonged 
to  the  American  musician  and  composer  Micah 
Hawkins . 

In  addition  to  the  previously  mentioned 
items,  the  library  has  ballads  and  folk  music, 
children's  song  and  hymn  books,  instruction 
books,  MS  copy  books,  musical  scores,  over  800 
librettos  of  operas  performed  in  the  U.S., 
especially  in  Boston,  Hartford,  and  New  York, 
ca.  1820-1950,  19th-century  musical  periodicals, 
songsters,  and  over  25,000  pieces  of  sheet  music. 
Musical  ephemera  include  programs  of  musical 
performances  dating  from  the  1820 's  to  the  1930' s 
and  a  collection  of  over  1,000  song  sheets,  slip 
ballads  and  pictorial  note  paper  songs. 

We  in  the  Watkinson  Library  welcome  readers 
and  enquiries  and  make  every  effort  to  help  them. 
A  recent  guide  Music  in  the  Watkinson  Library  is 
available  free  on  request  from  the  Library. 

Margaret  F.  Sax 
Assistant  Curator 
Watkinson  Library 


^^^^^^^^^^Vr^tK^ri^K^&t^s^^^^a 


KATHLEEN  BROWN  will  be  leaving  Bates  College 
this  summer  to  pursue  doctoral  studies  in 
library  science  at  the  University  of  North 
Carolina  at  Chapel  Hill.   We  wish  Kathy 
every  success  in  her  studies  and  hope  she 
will  stay  in  touch.   PAULA  MATTHEWS  will  be 
returning  from  a  year  at  Columbia  to  take 
Kathy' s  place  as  Sound  Recordings  Librarian. 

Belated  congratulations  to  GERALDINE  OSTROVE 
who  was  elected  to  a  term  as  chair  of  the  US 
branch  of  IAML  in  February  at  the  national 
MLA  meeting  in  New  Haven.   As  we  have  good 
reason  to  know,  IAML/US  is  sure  to  fare  well 
under  Gerry's  able  leadership. 

Congratulations  also  to  STEVE  YUSKO  who  has 
left  Boston  Public  for  an  appointment  as 
Music  Cataloger  at  the  University  of  Houston. 
Will  Steve  turn  up  in  Los  Angeles  next  winter 
sporting  a  ten-gallon  Stetson? 


* 


***************** 

*  * 

*  WELCOME  WAGON  * 

J.  JU  J.  JL.  Jt.  J.  J-  J-  JU  .U  J- Jt.  -^  JL  JU  -V  ^ 
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*** 


NEMLA  is  pleased  to  welcome  the  following  new 
members:   Christine  Johnston  Andrews  (Daniel- 
son,  CT) ;  Kenneth  Maracek  (University  of 
Vermont) ;   and  Susan  R.  Waddington  (Providence 
Public  Library) . 


$$   TREASURER'S  REPORT   $$ 

Current  paid  members  95 

Balance  in  treasury  a/o  June  1980  $508.95 

Receipts  July  1980- June  1981  1552.95 

Expenditures  July  1980- June  1981  1316.50 

Balance  in  treasury  a/o  June  1981  $745.40 


W^-9 


<^*s 


Editor's  note:   Thanks  to  all  who  contributed 
to  this  issue.   Articles,  news  items,  queries 
and  communications  of  any  sort  are  welcomed 
by  the  editor. 
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*  QUESTION:    What  is  the  oldest  existing 
printed  music  score  in  the  world? 


ANSWER: 


According  to  the  Japan  House 


Gallery  in  New  York,  it's  a  Buddhist  chant  of 
the  Shingon  Sect  dated  1472,  recently  discov- 
ered by  Prof.  Kazuo  Fukushima  and  now  being 
shown  in  the  West  for  the  first  time  as  part 
of  the  exhibit  "SOUND  ON  PAPER:  Music  Notation 
from  Japan"  on  view  at  the  Gallery  from  June 
17th-August  2nd,  1981.   Heralded  as  the  first 
exhibition  of  Japanese  music  scores  in  the 
United  States,  the  show  includes  the  work  of 
12  contemporary  composers  as  well  as  a  variety 
of  traditional  scores  spanning  the  range  of 
music  and  notation  in  Japan  over  the  last  500 
years.   The  selection  of  traditional  pieces 
is  from  the  collection  of  the  Research  Ar- 
chives for  Japanese  Music,  Ueno  Gakuen.   A 
publication  containing  an  essay  by  John  Cage 
and  a  brief  history  of  Japanese  notation  by 
Kazuo  Fukushima  accompanies  the  exhibit. 
For  more  information,  contact  Japan  House 
Gallery,  333  E.  47th  St.,  New  York,  NY  10017. 
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